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T  aÉàx YÜÉÅ `tÜ|t
 Maria Schleuning, Artistic Director 
 Voices of Change Modern Music Ensemble

 Welcome to our first concert in 2021!

One of my greatest joys in being involved with this organization has been the opportunity to
discover and encourage young talent. In 1998, Voices of Change founded the Young
Composers Competition. An annual competition open to high school and college students in
Texas, it offers new composers the opportunity to work directly with our musicians and get
feedback as they hone their skills. I am delighted that we were able to continue this tradition
in spite of the pandemic and am pleased to welcome Caleb Guevara to be with us this weekend
for the premiere of his duo, Cyclical Dreamers. I hope you enjoy the program, and that we will
be able to see you all in person before too long!

With appreciation,  
            `tÜ|t

MISSION & HISTORY OF VOICES OF CHANGE
The mission of Voices of Change is to promote the works of contemporary

composers through performance, commissioning, recording, and education. 

Voices of Change (VOC) is one of the longest-lived and most distinguished classical music
ensembles performing new music in the United States. In its 46th year, VOC fills a unique niche
in the music world by performing small ensemble works by 20th- and 21st-century composers,
encouraging and preserving the impulse of musical creativity and imagination. The current
Artistic Director is Maria Schleuning, a now 20-year member of the ensemble.

The ensemble has hosted 100 composers, presented over 70 world premieres (more than 25
commissioned by VOC), performed music by over 350 composers, and made numerous
recordings, including 5 CDs. In 1999, VOC was a finalist for a Grammy Award for Best
Performance by a Small Classical Ensemble. VOC has been awarded the annual ASCAP Award
for Adventuresome Programming five times.

VOC's Core Ensemble is an essential component of the organization's success. Our professional
musicians, who also perform in leading area symphony and opera orchestras, are the
foundation of all concert programming and deliver highest quality performances. 

VOC continues to present cutting-edge music through regular subscription concerts, free special
events, commissioning original works by living composers, recording works by contemporary
composers, holding an annual Young Composers Competition, and presenting free adult and
youth education programs. Voices of Change has a proud history of welcoming living composers
to work with its musicians and interact with its audiences, with the intention of making new
classical music accessible, understandable and fun.



YOUR SUPPORT MAKES OUR WORK POSSIBLE!
The arts generate $6 billion each year for the Texas economy in normal times, and Voices of
Change is proud to be part of this. But the price of admission covers only a small fraction of the
cost to produce a concert, and we rely on support from our patrons to continue bringing you the
unique and adventurous programming, as we have since 1974. We gratefully acknowledge the
support we have received from our loyal patrons over the years and we hope you will remember
us when you make your charitable donations.

Voices of Change is Supported, in Part , By:

UNDERWRITERS’ CIRCLE p GIFTS OF $1,000 & UP
Our Underwriters’ Circle provide the financial backbone for our concert performances. Please
consider joining this elite group. Benefits for members include special recognition in the printed
concert program and on our website, invitations to Underwriters-only events and a standing
invitation to attend rehearsals.

Virginia & Robert Dupuy
Joke & Arend Julius Koch
Kenton & David Kravig-Williams
Linda S. McDonald

Maria Schleuning & Richard Giangiulio
Patricia Schleuning
Norma & Don Stone
Clint Strong & Armando Rivera

Profound Thanks to Our Treasured Patrons!
Amazon Smile Foundation
LeAnn Binford & Kim Campbell
Arthur Bollon
Tom & Patrick Boyd-Lloyd
Barbara Bradfield
Mark Buller
Brad Cawyer
Susan & Warren Ernst
Jane Esqueta
Robert & Myra Hull
Sally King
Crystal Koe
Andrew Kosinski
Kroger Community Rewards Program
Charles Leonard
Lawson Scott Malnory

Richard & LuAnne Malnory
Ann McCutchan
Francis Osentowski
Donna Davis & Jolyon Pegis
Adrienne Rosenberg
Karen Schnackenberg
Enika & Richard Schulze
Ellen Taylor Seldin
Small Business Association Relief Funds
Carol Leone & Regan Smith
Bennett Stokes
Robert Brent Taylor
Gail & Carl Thomas
Tom Thumb Good Neighbor Program
Heather Carlile Waldenmaier
Donna E. Williams

Please support music of our time with a gift to Voices of Change. Giving through
the PayPal Giving Fund does so without charging donors or charities for their services.

https://www.paypal.com/us/fundraiser/charity/1929162



VOICES OF CHANGE
2020-2021 Subscription Season

Concert 2 p 7 March 2021, 7:30pm
Live Streamed from Caruth Auditorium

Collision Etudes for Oboe  (2017) Alyssa Morris

Erin Hannigan, Oboe b. 1984

Folk Songs for Piccolo, Percussion, and Harp (2011) Hannah Lash
Movements I, II, III, IV b.1981

     Helen Blackburn, Flute p Drew Lang, Percussion p Emily Levin, Harp

2020 Young Composer Competition Winner

Cyclical Dreamers for Violin and Cello (2020)  Caleb Guevara
b. 1999

Maria Schleuning, Violin p Jolyon Pegis, Cello

Sextet in C, Op. 37 (1935) Ernst Von Dohnanyi
1. Allegro Apassionato 1877-1960
2.  Intermezzo, Adagio
3.  Allegro con Sentimento - Presto, Quasi l’istesso Tempo - Meno Mosso
4.  Allegro Vivace, Giocoso

Liudmila Georgievskaya, Piano p Andrew Sandwick, Clarinet
Kevin Haseltine, Horn p Maria Schleuning

Violin, David Sywak, Viola p Jolyon Pegis, Cello

Program Notes by Laurie Shulman © 2021 First North American Serial Rights Only

Collision Etudes for oboe (2017)
Alyssa Morris (b.1984)

Alyssa Morris enjoys a dual career as performer and composer. She is principal oboe of the
Topeka Symphony Orchestra and Wichita Grand Opera, and was previously associate principal in the
Richmond Symphony and 2nd oboe in the Utah Wind Symphony. As a soloist and recitalist, she has
appeared in the USA and Europe. She currently serves on the faculty of Kansas State University as
Assistant Professor of Oboe and Music Theory.

Not surprisingly, her compositions favor wind instruments. Several International Double Reed
Conventions have featured performances of her music. Her compositions have also been performed at
the National Flute Association Convention, the National Clarinet Association’s ClarinetFest, and the
Society of Composers Inc. National Convention. This year she is composer-in-residence for the River
Oaks Chamber Orchestra. 



Collision Etudes was a direct response to an analogous set, Six Études pour Hautbois, by the
French composer Gilles Silvestrini (b.1961). Morris chose six paintings by female American artists. She
has written:

America is a melting pot, a beautiful ‘collision’ of cultures and believes. Collision Etudes highlights
an analogous collision of contemporary art styles, while heightening awareness of several significant
female American artists. 

Two of the painters Morris chose are well known to art aficionados: the Impressionist Mary Cassatt
(1844-1926) and Southwest icon Georgia O’Keeffe (1887-1986). The others are less familiar. Joan
Mitchell (1925-1992) was an abstract expressionist who spent much of her career in France. Georgia
native Alma Woodsey Thomas (1891-1978) was an Africa-American abstract expressionist known for
her bold color works in acrylic. Native American Margaret Bradshaw (1964-2015) was equally
celebrated for her paintings and pottery. Generally classified as a modernist, she was noted for her use
of color, composition, and texture. 

Excerpts from Alyssa Morris’s extensive composer’s note follow. 

1. Summertime. Cassatt’s best known works are paintings of mothers and their children
in intimate settings. . . Summertime couples her ability to depict the endearing mother-
child relationship with the beautiful imagery of a lazy summer day at the lake. Because the
title is shared with Gershwin’s [lullaby from Porgy and Bess], this etude is a contrafact of
that jazz standard. The idea of contrafact is combined with the whole tone sounds of the
impressionist period to create a ‘collision’ of two musical genres, Impressionism and Jazz.

2. City Landscape. Joan Mitchell’s painting combines the rhythmic pulsations of an urban
environment with the idea of chromesthesia to create a musical collision. The painting
maps a straight line from point A to point B, symbolizing a walk through the city. A two-
minute approximate timeline gives te movement outer limits. Using the idea of Alexander
Scriabin’s clavier à lumières, with notfes corresponding to colors as given by Scriabin’s
synaesthetic system, charting the colors that fell on this ‘color-line’ resulted in the pitches
used.

3. Jimson Weed. Georgia O’Keeffe is celebrated for her paintings of large flowers. Jimson
Weed offers a colorful close-up view of beautiful flowers. The etude is collision of the
whimsical sound of a French concert piece with a slow, winding Hungarian harmonic
minor melody.

4. Rainbow. Alma Woodsey Thomas was the first Black woman to have a solo show at the
Whitney Museum of American Art. Rainbow comes from her collection ‘Moving Heaven
and Earth,” expressionist depictions of atmospheric and space-centered subjects. The
etude was composed using a similar methodology to City Landscape, with a looser
timeline. Each of the color blocks (purple, blue, yellow paired with green, blue, red)
denotes the overall form of the etude: A-B-C-B-A’. Chromesthesia determines each
section’s key center. The color mapping combines with ethereal, cloud-like harmonic
figures to create this ‘collision.’ 

5. Autumn Leaves. As with Summertime, Autumn Leaves plays on the title. Joseph Kosma
and Jacques Prevert’s 1945 song is a jazz standard. Students of jazz transcribe famous
solos by jazz greats. I transcribed renditions by Miles Davis, Cannonball Adderley, Chet
Baker, and John Coltrane prior to composing this etude. It follows the song’s chord



progression played twice through. It takes ‘licks’ on short motives from each transcription
with original material to create a conversation between the jazz artists.

6. My World is Not Flat. Bagshaw’s title is likely a nod to her grandmother Pablita Velarde’s
painting style, known as ‘flat painting.’ Bagshaws style features layers, curves, angles, and
dimensions. My World is Not Flat is a stunning example of her layered technique. The
etude is a collision of multiphonic sounds depicting an ‘un-flat’ world, and a Pueblo dance
song that recurs throughout the etude. 

Folk Songs for piccolo, percussion, and harp (2011)
Hannah Lash (b.1981)

Over the past decade, Hannah Lash has emerged as one of America’s most successful young
composers in this country. She did her undergraduate work at the Eastman School of Music and
completed a PhD in composition at Harvard in 2010. She subsequently served as a teaching fellow at
Harvard and a Guest Professor at Alfred University, before moving to New Haven, where she is on the
Yale University School of Music composition faculty. An early ASCAP Morton Gould Young Composers
Award was the first of many such honors, including a Charles Ives Scholarship from the American
Academy of Arts and Letters, a fellowship from the Yaddo Artist Colony, and the Naumburg Prize in
composition. Cutting edge ensembles such as the JACK Quartet, Eighth Blackbird, the Da Capo
Chamber Players, and the Flux Quartet have championed her work.

She is a harpist, and was soloist in the 2015 premiere of her Concerto for Harp and Chamber
Orchestra with the American Composers Orchestra at Zankel Hall. Not surprisingly, harp figures
regularly in her chamber compositions. Folksongs was commissioned by Ralph Kaminsky and Hester
Diamond for the MAYA Trio, which premiered the piece at New York’s Symphony Space in March 2011. 

Lash’s composer’s note gives insight to her title and details her compositional technique. 

Folksongs is a piece about transformation and dichotomy. Its premise is to use very simple,
almost homely materials, and to transform and manipulate them in complex ways:

The first movement uses a melody that sounds like a traditional Celtic or English
pennywhistle tune, with a rhythmic pattern of non-metrically placed accents in the
Doumbek [a goblet-shaped drum common in Egypt and Saudi Arabia], underneath all of
which non-tonal and lush harmonies are spun out in the harp. These three strata change
places instrumentally throughout the movement.

The second movement draws inspiration from a choir singing homophonic music – the
collective force of rhythmic unison. Here, the two patterns are rhythmic and melodic: a
color and a talea of differing lengths, so that the movement’s completion is not reached
until these elements’ ends coincide.

The third movement is a piccolo solo, with three punctuating notes at various points from
the harp and gong. It is a simple, songful melody: a shepherd playing for himself on a
lonely hill.

The fourth and final movement is similar to the first in the non-metrically placed accents
in the rhythmic patterns of the harp and tongue-drum [a wooden or steel drum with
tongues slit into the top, generally played with mallets]. The melodic material is drawn
from a simple 9-note scale in an E-based mode. The melodic pattern is stated three times



at varying speeds in the piccolo, which is joined by a mensuration canon [playing the same
melody, but at different speeds] in the harp in the middle of the movement.  

Lash’s music is engaging: rich in both melodic and rhythmic content. Her Folksongs could as easily be
dubbed folk dances, particularly in the first and fourth movements. The appealing combination of
piccolo and harp gets piquant seasoning through the varied percussion, shifting over the course of the
four movements from doumbek to bells to gong to tongue drum. The second Folk Song is quirky and
flirtatious, a study in rhythmic unison – with meter changing every couple of measures. The piccolo
melody in the third song is mesmerizing, with restrained, minimalist comments from harp and gong.
Lash’s use of 5/8 meter in the finale returns to more equal participation for the three players, including
imaginative use of the descending scale and a surprise finish. 

Cyclical Dreamers for violin and cello (2020)
Caleb Guevara (b.1999)

Winner of the Voices of Change Young Composer’s Competition in 2020, Caleb Guevara has
written for short films, video games, and a variety of different ensembles. He cites his influences as jazz,
modern classical, heavy metal, and rock music. His future plans include graduation from Stephen F.
Austin State University with a Bachelors in Composition, after which he hopes to pursue whatever
musical path he can – whether for video game scoring, writing for ensembles, or performing. He has
the skills to pursue them all. 

His composer’s note for Cyclical Dreamers follows. 

This piece is meant to capture two people asleep chasing each other in their
dreams. The first melody represents the cello’s dreams. When the violin enters, it is a
rhythmical challenge to the cello. As the piece continues, the cello and violin switch
melodies, change melodies entirely, and sometimes take the spotlight. The two
performers feed off each other’s energy while maintaining independence. The dreamers
are not reliant on each other, yet cannot help but chase one another.

Guevara’s duo draws on elements of minimalism. He often keeps the two players
in the same range, complicating perception of their interaction. Sometimes they engage
in closely argued dialogue; elsewhere they complete one another’s phrases in rapid-fire
volleys. 

Sextet in C, Op. 37 (1935)
Ernst von Dohnányi (1877-1960)

In 1935, the year that Dohnányi composed this unusual sextet, Paul Hindemith had just
composed Mathis der Maler; Stravinsky had completed Persephone, Bartók was at work on his Fifth
String Quartet, and Arnold Schoenberg was embarking on his Violin Concerto, Op. 36.  Thus Colin
Mason’s decree in “European Chamber Music Since 1929" that Dohnányi “broke no new ground” in his
sextet is certainly justifiable.  The piece is traditional, tonal, overtly romantic, and could plausibly have
been composed thirty years prior. But other works contemporary with the Sextet include Franz Lehár’s
Giuditta, Rachmaninoff’s Rhapsody on a Theme of Paganini, and Gershwin’s Porgy and Bess.  Clearly
Dohnányi was not the only composer of his time looking back over his shoulder toward a bygone era,
and wholeheartedly embracing tonality.

This work is scored for piano, clarinet, horn, violin, viola, and violoncello.  That distinct
combination allows the composer a number of coloristic possibilities: piano quartet, string trio,
woodwind duet, horn trio (the Brahmsian combination), or any of five instrumental solos accompanied



by piano and the rest of the ensemble.  Dohnányi explores them thoroughly, taking full advantage of
the variety available to him.  Like several of his earlier chamber works, notably the early Piano Quintets,
this Sextet is subtly unified through its four movements, with the finale bringing back the sweeping main
theme of the first movement.   The most unusual characteristic is perhaps the dramatic funeral march
of the slow movement, preceded by an intimate string trio-cum-piano with more than a passing
connection to Wagner’s Siegfried Idyll.  The variations in the Allegro con sentimento are also a delight. 
They lead without pause to Dohnányi’s sprightly finale, which unites elements of Hungarian dance tunes
with Viennese café music of the 1930s.   p p p

MEET  THE ART IS TS
Maria Schleuning, Violinist & Artistic Director, has been a member of the Voices of Change

Modern Music Ensemble since 1996 and Artistic Director since 2009. An
advocate of new music, she has worked with many of the leading composers of
our day including the legendary Witold Lutoslawski, George Crumb, Aaron Jay
Kernis, John Corigliano, Augusta Read Thomas, Sebastian Currier, Bright Sheng,
Samuel Adler, Donald Erb, David Dzubay, Pierre Jalbert, and David Amram. She
has premiered many new works, including Dream Catcher a solo violin work
written especially for her as a gift by Augusta Read Thomas, and Partners a

double concerto written for her and cellist Jolyon Pegis by David Amram; the world premiere was
December 9, 2018 in Ann Arbor Michigan. An active chamber musician, Ms. Schleuning has
performed in venues such as New York's Alice Tully Hall, Weill Hall, Merkin Hall, Avery Fisher Hall,
and the Museum of Modern Art as well as at numerous festivals throughout the United States and
Europe. She has been a faculty member and performer at the Bowdoin International Music
Festival, Idyllwild Arts, Bennington Music Festival, University of North Texas, and the Blackburn
Academy. She has recorded with Continuum modern music ensemble in New York, and in Dallas
with grammy-nominated Voices of Change and the Walden Piano Quartet; the most recent being
all water has a perfect memory featuring the music of David Dzubay, to be released by INNOVA
in October 2019. In addition, Ms. Schleuning has served as principal second violin of the New
York Women's Ensemble and with the Classical Tahoe Orchestra. A member of The Dallas
Symphony since 1994, she has been featured as soloist with the orchestra on many occasions.
Other solo highlights include appearances with the Oregon Symphony, Seattle Symphony, West
Virginia Symphony, Abilene Symphony, Laredo Philharmonic, Bozeman Symphony (MT), Las
Cruces Symphony(NM), and with the Greater Dallas Youth Orchestra on a tour of Eastern Europe
including concerts at the Gewandhaus in Leipzig and the Rudolfinuum in Prague, in addition to
a tour of China in 2015. She studied with Josef Gingold at Indiana University, where she was
awarded a Performer's Certificate; with Yfrah Neaman at the Guildhall School in London with a
grant from the Myra Hess Foundation; and with Joel Smirnoff at the Juilliard School where she
received her Master's Degree.



Dr. Liudmila Georgievskaya, piano, has performed as a recitalist in Russia,
Italy, Uzbekistan, Ukraine, France, Netherlands, England, Hungary, Panama,
and the United States. Winner of top prizes in more than a dozen national and
international piano competitions, her performances  have been broadcast on
radio and television programs in Russia, the United States, Uzbekistan, Italy
and Vatican City. She appeared as soloist with the Dubna Symphony Orchestra
(Russia), Turkeston Symphony Orchestra (Uzbekistan), National Symphony

Orchestra of Uzbekistan and with some American orchestras including Meadows Symphony
Orchestra, Las Colinas Symphony, Garland Symphony Orchestra, Symphony Arlington, UNT
Concert Orchestra, and Concert Artists of Baltimore. Active also as chamber musician, she is a
member of Voices of Change, and she often performs in piano duos with her husband Thomas
Schwan and with her sister Olga Georgievskaya. Her solo CD with music by Beethoven and
Schumann (Odradek Records, 2013) was hailed by the international press and won two Global
Music Awards. An inheritor of the Russian piano school, she studied in Moscow with Tatiana
Galitskaya and Liudmila Roschina, both former students of the legendary Russian pianist and
composer Samuil Feinberg, Alexander Goldenweiser's pupil and disciple. She graduated from
the Moscow State Tchaikovsky Conservatory cum laude. She also completed her post-graduate
studies with Sergio Perticaroli at the Santa Cecilia National Academy in Rome (Italy), followed
by the Artist Certificate at Southern Methodist University with Joaquín Achúcarro and the
Doctorate in Piano Performance at the University of North Texas with Dr. Pamela Mia Paul. She
is currently on the piano faculty at the University of North Texas, on the music faculty at Southern
Methodist University, and she has been giving piano masterclasses worldwide.

Kevin Haseltine, horn, from Houston, joined the Dallas Symphony Orchestra
as fourth horn player in 2015. He received his bachelor’s degree from
Northwestern University’s Bienen School of Music in 2014, as a student of Gail
Williams and Jon Boen. During that time, Haseltine was also a member of the
Civic Orchestra of Chicago, giving him the opportunity to frequently perform
with the Chicago Symphony. His brass quintet, made up of other Civic
members, was awarded the bronze medal at the Fischoff National Chamber

Music Competition in May of 2014. Before coming to Dallas, Haseltine was a Fellow at the New
World Symphony under the direction of Michael Tilson Thomas. Other orchestras he has
performed with include the Boston Symphony, St. Paul Chamber Orchestra and Tanglewood
Music Center Orchestra.

Erin Hannigan is the Principal Oboe of the Dallas Symphony Orchestra and
was previously a member of the Rochester Philharmonic. She has been guest
Principal Oboist with the New York Philharmonic, Chicago Symphony
Orchestra, Los Angeles Philharmonic, Saint Paul Chamber Orchestra, Atlanta
Symphony and the St. Louis Symphony. She spends the summer months
performing and teaching at summer festivals, including The Strings Festival,
Mainly Mozart, National Youth Orchestra (NYO), the Grand Teton Music

Festival, National Repertory Orchestra, National Orchestral Institute, the Festival-Institute at
Round Top and the Gstaad Menuhin Festival (Switzerland). Hannigan has recorded three CDs
on the Crystal Records label, and also recorded Jeremy Gill’s Serenada Concertante, a piece she
commissioned and premiered with the Dallas Symphony Orchestra, with the Boston Modern



Orchestra Project. She is Adjunct Associate Professor of Oboe at Southern Methodist University
and is also co-founder of nonprofit Artists for Animals. Applying the arts to community outreach
earned her the “Ford Award for Excellence in Community Service”, awarded to five musicians
nationally through the League of American Orchestras and the Ford Motor Company. Hannigan
is a graduate of the Oberlin Conservatory where she studied with James Caldwell and received
her master's degree, the prestigious Performer's Certificate and the 2019 Distinguished Alumna
Award from the Eastman School of Music, where she was a student of Richard Killmer.

Percussionist Drew Lang performs regularly with the Dallas Opera Orchestra,
Dallas Symphony Orchestra, Fort Worth Symphony Orchestra and many
regional orchestras in the Dallas/Fort Worth Metroplex in addition to the Dallas
Chamber Symphony.  He is also the principal mallet player with the Dallas
Wind Symphony. As a theater percussionist, he is percussionist for Casa
Mañana Musicals, performs at the ATT Performing Arts Center, and the Dallas
Theater Center.  Drew is also a regular performer with the new music

ensemble Voices of Change and plays drum set in local symphonies, churches and other venues.
Drew spent eight summers as principal percussionist for the Breckenridge Music Festival in
Breckenridge, Colo., and one summer as principal percussionist of the Music in the Mountains
Festival in Durango, Colo. As a marimba specialist, has commissioned and premiered and
recorded works for marimba in solo, chamber and concerto settings. His most recent project was
an 11 university consortium commission of NAMASTE: Concerto for Marimba and Percussion
Ensemble by G. Bradley Bodine.  Drew appears throughout the United States as a soloist and
in his duo with Flutist Helen Blackburn.  Drew is Adjunct Assistant Professor of Percussion and
Co-Coordinator of Percussion Studies at Southern Methodist University and is percussion
instructor at Eastfield College and Brookhaven College.  Drew is also founder and director
director of the “MARIMBA MADNESS” summer Junior High/High School percussion camp
(www.marimbamadness.com) and plays in the rock band Scarlet Vermillion
(www.scarletvermillion.com).  He is a contributing author to the Revised and Enhanced 3rd
Edition of Teaching Percussion by Gary Cook and endorses Vic Firth Sticks and Sabian Cymbals.

Praised for her “communicative, emotionally intense expression” (Jerusalem
Post) and for “playing exquisitely” (Dallas Morning News), Emily Levin is
the Principal Harpist with the Dallas Symphony Orchestra and Bronze Medal
Winner of the 9th USA International Harp Competition. Now in her fourth
season with the Dallas Symphony Orchestra, Emily has also performed as
Guest Principal Harp with the Los Angeles Philharmonic and the Houston
Symphony, and regularly appears with the New York Philharmonic. As a
soloist, she has performed throughout North America and Europe, in

venues including Carnegie Hall (New York), the Kimmel Center (Philadelphia) and Festspiele
Mecklenburg-Vorpommern (Rugen, Germany). At the request of conductors Jaap van Zweden
and John Adams, she appeared as soloist with the DSO in 2018 and 2019; other concerto
performances include the Jerusalem, Colorado and West Virginia Symphony Orchestras, the
Louisiana Philharmonic, and the Lakes Area Music Festival, among others. For debut album,
Something Borrowed, the Classical Recording Foundation named her their 2017 Young Artist
of the Year. A strong believer in music’s impact on community, Levin organized a concert series
in early 2017 with her fellow Dallas musicians benefiting the International Rescue Committee



and the Refugee Services of Texas.  She is the newly appointed Artistic Director of Fine Arts
Chamber Players, a concert chamber music series at the Dallas Museum of Art that presents
seven chamber concerts presented free of charge to the general public. At the 2019 DSO
Women in Classical Music Symposium, she will be featured as a soloist in Full STEAM Ahead,
and will also moderate a panel discussion on classical entrepreneurship. Emily works extensively
with established and emerging composers alike, which led to commendation from the New York
Times for “singing well and playing beautifully,” She is a core member of the New York-based
new music group Ensemble Échappé and the Dallas new music group Voices of Change. In
2012, The Indiana University Composition Department recognized her for her collaboration and
performance of new music. Most recently, Emily commissioned a four-composer set of character
pieces inspired by the characters of Shel Silverstein. Emily was named Adjunct Associate
Professor of Harp at Southern Methodist University in 2019. She received her Master of Music
degree in 2015 at the Juilliard School under the tutelage of Nancy Allen and she completed
undergraduate degrees in Music and History at Indiana University with Susann McDonald. Her
honors history thesis discussed the impact of war songs on the French Revolution. Connect with
her at www.emilylevinharp.com.

Cellist Jolyon Pegis hails from Rochester, New York. He attended Indiana
University and the University of Hartford, and his principal teachers include
Alan Harris, Gary Hoffman, and David Wells. Mr. Pegis is a winner of the Artists
International Awards in New York. He subsequently made his New York recital
debut at Carnegie Hall in 1990 and has since appeared as a recitalist and
chamber musician across the country. As a champion of new music he has
worked with composers such as Gunther Schuller, Lukas Foss and Don Freund,

and has commissioned concertos from the late Eric Hekard and David Amram. A dedicated
teacher, he has served on the faculty of the D’Angelo School of Music at Mercyhurst College, the
Hartt School of Music, and Southern Methodist University. Recent master classes include Baylor
University, Eastern Michigan University, the University of Georgia, SUNY Fredonia, The
University of Toronto, Cleveland Institute of Music, and the Eastman School of Music. Jolyon was
a member of the Arcadia Trio in residence at the Yellow Barn Chamber Music Festival and has
also been featured at the Roycroft Chamber Music Festival and the Anchorage Festival of the
Arts. A frequent soloist with orchestra, he has appeared multiple times with the orchestras of San
Antonio, Norfolk Virginia, Dallas, Charleston West Virginia, and the Chautauqua Symphony.
Jolyon served as the San Antonio Symphony Principal Cellist from 1995-2000 He is currently an
Associate Principal Cellist with the Dallas Symphony and Principal Cello of the Chautauqua
Symphony.

A native of Chicago, IL, clarinetist Andrew Sandwick recently assumed the
position of Acting Bass/Utility Clarinet of the Dallas Symphony Orchestra in
September 2018. Prior to his appointment in Dallas, Andrew held the position
of 2nd/Bass Clarinet of the San Francisco Ballet Orchestra for three seasons.
As an orchestral musician, Andrew has also performed with The Cleveland
Orchestra, Los Angeles Philharmonic, San Francisco Symphony, San Francisco
Opera, and the orchestras of Modesto (CA), Monterey (CA), Fort Wayne (IN)

and the Utah Festival Opera. As a chamber musician, Andrew has been featured on the Avedis
Chamber Music Series, Music on the Hill, the Presidio Sessions and the Chamber Music Series



at Old St. Hillary’s Church in Tiburon, CA. As a teacher, Andrew has also served on the clarinet
faculty of Ruth Asawa School of the Arts in San Francisco. Andrew’s awards and honors include
the Gino B. Cioffi Memorial Prize for Outstanding Woodwind Performance at the Tanglewood
Music Center, Third Prize in the 2015 Vandoren Emerging Artist Competition and First Prize in
the 2012-13 Pasadena Showcase House Instrumental Competition. During the summers,
Andrew has received fellowships to attend the Tanglewood Music Center, Pacific Music Festival,
Aspen Music Festival and School, Sarasota Music Festival and the National Repertory Orchestra.
Andrew holds a Bachelor of Music degree from the University of Southern California and was
a Master of Music candidate at Rice University prior to his appointment in San Francisco.
Andrew’s principal teachers include Yehuda Gilad, Richie Hawley, David Howard, Joaquin
Valdepeñas, Burt Hara, Susan Warner and Barbara Drapcho.

David Sywak, viola, was hailed as the “best violist I ever heard!” by Timmy
Hutchins (3rd grader, Lakewood Elementary) and described by The New
York Times as “among the players,” Sywak is a self-characterized discerning
and in-demand viola player. He joined the Dallas Symphony in 1996 after
playing with the Honolulu Symphony. He did his undergraduate studies at
the University of Rochester and completed graduate work at the University
of Southern California and the Juilliard School, where he earned degrees
of dubious authenticity. His teachers include Donald McInnes, Karen Tuttle,
Atar Arad and Jeffrey Irvine. He has been invited (reluctantly) to perform in

chamber music concerts with Voices of Change, Fine Arts Chamber players, Chickasaw
Chamber music, the Vail Bravo music festival and others. He is a regular coach for the Greater
Dallas Youth Orchestra, has taught master classes in Dallas, Frisco and Allen public schools, and
when not waiting by the phone for re-engagement as a guest artist, David can be found riding
his bicycle and searching for the best cookies.

Please support the music and musicians of our time
with a gift to Voices of Change.

Giving through the PayPal Giving Fund does so
without charging donors or charities for their services.

https://www.paypal.com/us/fundraiser/charity/1929162





2020-2021

Subscription Season

Charles Ives: Variations on America  (1891)  for solo organ  [Bradley Welch, Organ]

Jonathan Cziner: Sonata #2 for violin & piano (2016)

Ralph Vaughan Williams: Piano Quintet in C Minor (1903) for violin, viola, cello, bass, piano

Alyssa Morris: Collision Etudes for oboe (1985)

Hannah Lash: Folksongs (2011) for flute, percussion & harp

Caleb Guevara: Cyclical Dreamers (2020)  Young Composer Competition Winner

Ernst von Dohnányi: Sextet in C Op. 37 (1935) for piano, clarinet, horn, violin, viola, cello

Kaija Saariaho: Noa Noa (1992) for solo flute & electronics

Francis Poulenc: Sonata for Two Pianos (1953)

Grant Cooper: World Premiere for cello & piano (2020)

Jack Waldenmaier: Quartet for Jazz Vocalist, Clarinet, Cello & Piano 

All 60 Minute Performances will proceed without Intermission.

Concert Tickets and Programs will only be made available electronically.

All Performances presented Virtually from Caruth Auditorium on SMU Campus

visit www.VoicesOfChange.org for information and ticket purchase

$10 Per Person Virtual Viewing

 Concert 1 - 7:30pm, Sunday - 18 October 2020

 Concert 3 - 7:30pm, Sunday, 18 April 2021

  Concert 2 - 7:30pm, Sunday, 7 March 2021


